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—minus  a   list  of  publications.   It   then  brings   together  eleven  contributions  by  her
former   doctoral   students,   encompassing   a   very   wide   geographic,   temporal,   and
conceptual horizon of Islamic art.
2 As   the   essays   directly   concerned   with   Iranian   studies   (L. K. Michelsen   and
J. Olafsdotter:  “Telling  Tales:   Investigating  a  Minaʼi  Bowl”;  D. J. Roxburgh:  “ ‘Many  a
Wish Has Turned Dust’. Pir Budaq and the Formation of Turkmen Arts of the Book”) are
dealt with in separate abstracts, here only the other articles are included.
3 D. Fairchild   Ruggles   guides   the   reader   through   what   she   calls   the   “discursive
Alhambra”,   a   virtual  monument  which   accreted   on   the   real   one   in   the   form   of
restorations, publications, artworks, paradigm shifts, and mass tourism. In her analysis
of a singular  feat in Islamic architecture, the  pierced and ribbed stucco dome of the
Tlemcen  mosque  (1136  CE),  Cynthia  Robinson  explores   in  the  next  contribution  the
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of  Ahmadnagar  (r. 1490-1636),  especially  in  light  of  the  legitimacy  of  congregational
mosques (and Friday prayers) after the Safavid-inspired conversion of the rulers to Shi
ʻism  around  1537  (“Patterns  of  Faith:  Mosque  Typologies  and  Sectarian  Affiliation  in
the  Kingdom   of  Ahmadnagar”,  pp. 109-126).  Alison  Mackenzie   Shah  discusses   the
conflation of worldly power and saint cult in the Sufi practices of the Mughal successor
state of Hyderabad in the 19th century (“Saints, Samāʼ, and the Politics of Charisma in
Late-Nineteenth-Century   Hyderabad,   India”,   pp. 127-147),   while   Yael   Rice   selects
Mughal artworks which are located on the margin between painting and calligraphy—
paintings depicting calligraphers at work and their legible pieces of penmanship in the
making   (“Between   the  Brush  and   the  Pen:  On   the   Intertwined  Histories  of  Mughal
Painting and Calligraphy”, pp. 148-174).
5 The  two   last  articles  deal  with late  Ottoman  art.  Verbal  and  pictorial  metaphors  of
roses   are   invoked   to   describe   the   inward   and   outward   beauty   of   the   Prophet
Muḥammad in illustrated ḥilya literature (i.e., poetic descriptions of the Prophet and
his  companions),  of  which  a  very  wide  selection   is  presented  by  Christiane  Gruber.
Finally,  Nancy  Micklewright  introduces  a  photograph  album  of  Istanbul  (now  in  the
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